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ART 


MUSIC REVIEW 


At the recent sold-out gig at the Spectrum, Echo and the Bunnymen 


were the clear stars of the show. 


Despite horrendous sound, the Fleshtones won over the audience 
with their energetic, passionate performance. Their sixties-based 
garage sound was a treat to hear live, and their performance was 


everything live music should be. 


Billy Bragg received a surprisingly good audience response for his 
unheard-of format of no band, just accompanying himself on guitar. The 
concept may be brilliant, but does wear thin after awhile. The sound of 
his voice and (atrocious) guitar playing becomes monotonous. But he 
did a marvelous take off of Route 66 at the end of the set, accompanied 
by his friend Willie doing a Keith Richards imitation. In any event, his 


lyrics are excellent. 


Echo and the Bunnymen concluded the evening with a well-staged, in- 
tense performance, although smoke bombs may have been a bit overdo- 
ing it at a venue the size of the Spectrum. Their sound was really good. 


It’s too bad the Fleshtones didn’t have such luck. 
In spite of that, the triple bill was one of the best in a long time, and 


certainly well worth the price. 


BILLY BRAGG 


Billy Bragg’s first release was a mini 
LP, Life’s a Riot with Spy vs. Spy, in 
late 1983. It attracted a lot of praise 
from the British music press. Since that 
time, he has played an admirable 
fumber of gigs, mostly as an opening 
act, and has recorded a full album’s 
worth of songs, entitled Brewing Up 
with Billy Bragg, for release this Oc- 
tober on Polygram in Canada. Mean- 
while, Billy Bragg is most concerned 


with per 
wet =f INTERVIEW 2 
does “he 


playing and singing — just aman and 
his guitar. Valerie Erdile 
him for FLASH. 

VE: Your reputation in England is 
based primarily on live performances, 
whereas in North America, any reputa- 
tion you have is based solely on your 
mini LP. Are you trying to change this? 

BB: I am hoping to change that by 
doing a set of club gigs in North 
America. Touring with Echo and the 


Bunnymen has given me an opportunity 
(continued over) 
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CLUBS LISTED 


x — call for info 
? — call for confirmation 
P — partial listing 


X Blue Note/40 St. Paul E./ 
875-5126 

¢ Café Campus/3315 Queen 

.Mary Rd./735-1259 


10 


e SHOCKASBILLY 
(strange)/Foufounes | 
X “live band” /Le Steppe | 


interviewed | 


Montreal Tout-Terrain is an exhibit taking place in an old medical 
clinic on Mount Royal. The exhibition includes installations, pain- 
ngs. video, sculpture, drawings and performances by 58 Montreal 

SiS. Unie has to Siit through the three story puliding to find nug- 
gets of art, but there are some to be found. 

This is the first year an exhibit of this magnitude has been attemp- 
ted and, rumour has it, it is to become an annual show. Hopefully, the 
overall quality of the work shown will improve. A clearer mandate 
could bring this show the importance that New York New Wave was 
to New York or the Monumenta exhibit was for Toronto’s young ar- 
tists. The fact that many good artists were not included gives this ex- 
hibit something of the same stigma as last year’s Bronfman Biennial. 

Take a look at the exhibit at 305 Mount Royal East, Wednesday to 
Sunday from 12 to 7, until September 23. 


' TUESDAY 


* RANDOM ACCESS MEMORY 
(new rock)/Foufounes 
¢ ARMAGEDDON 
(reggae)/Rising Sun 
| * ALLADIN SANE (see Mon. 3) 


X Club Jambo Jambo/28Z St. 

* Catherine W. 

‘© Foufounes Electriques/97 St. 
Catherine E./845-5484 

X La Gare/5801 St. Lawrence/ 
273-0087 

* Le Grand Bock/893 St. 
Catherine W./842-6562 

® Mustache/1443 Ciosse/ 
931-2575 

* Pepper Box/1285 de Maison- 

neuve W./282-0220 


FLESHTONES 
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ENTERTAINMENT FORTNIGHTLY 


Sam Budd 


Hilary Jones 


New York rockers The Fleshtones got 
troubled at the border and missed the 
sound check for their recent Spectrum 
gig, but the band’s on-stage energy car- 
ried them through. FLASH spoke with 
guitarist Keith Streng after their set. In- 
terview by Johnny Smith. 

JS: You really blasted them tonight... 

KS: The audience was great, and this 
is Only our first time here. 

JS: Where are the best places and au- 
diences 
you’ve 
played? 

KS: Boston had a great audience, 
New York was so-so. Tonight it was 
outrageous. 

JS: Are New York audience jaded? 

KS: Yeah. We had a big following in 
New York, but we don’t get a response 
like here tonight. In New York they’ll 
react like a cool audience. In France and 
Italy they really jump around and shout 
and stuff. In New York a lot of people 
that go to night clubs don’t go to theatre 


shows as much, where there is live 
(continued over) 


¢ THE DARNED 
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W./861-0657 
W./861-5851 
W./934-0484 
270-7641 


845-5447 «. 


| WEDNESDAY | THURSDAY 


X “live band” /Station 10 


(cowpunk)/Foufounes 
e ALLADIN SANE (see Mon. 3) 


<) 


* Rising Sun/286 St. Catherine 
P Spectrum/318 Ste. Catherine 
© Station 10/2071 St. Catherine 
* Le Steppe/5175 Park Ave./ 


* Stripes/4372 St. Lawrence/ 


RADIO 


AM Stereo has been in Montreal for 
nearly a year now, but its impact has 
hardly been felt. CJMS 1280 has been 
broadcasting in stereo since November, 
1983, while CJAD 800 switched over to 
stereo service at the end of last June. 

The improvement in sound quality is 
dramatic: an unsuspecting listener 
might not even notice the difference bet- 
ween AM and FM stereo played side-by- 
side. Though the broadcast signal re- 
mains essentially the same, now carry- 
ing two channels instead of one, it is the 
manufacturer’s renewed interest in AM 
that has brought design improvements 
to AM receivers, thus freeing them from 
the traditionally muddy bass and non- 
existent treble response that characteriz- 
ed AM sound. 


(continued over) 


It’s election time in Canada, and once 
again voters are being asked to summon 
up their democratic courage. For most 
____ discriminating ballot-casters, voting will 
~ be a matter of t choosing between the 
lesser of two evils, namely the Liber- 
tarian or Rhinoceros Party. FLASH 
contacted upper echelon officials of 
both organizations for the following 
timely report on their respective 
political planks. 

Libertarian: The symbol of the Liber- 
tarian party is a bird with a maple leaf in 
its beak. 

**The bird has two wings and uses his 
whole brain,’”’ explains party leader Vic- 
tor Lewis, a 25 year old accountant. 
*“‘We’re made up of former NDPers 
who no longer believe in socialism, 
former Liberals who couldn’t stand 
Trudeau, and former Conservatives 
who think we have FAR too much 
government.”’ 

Lewis claims that his party stands for 
individual rights, responsible free enter- 
prise, and the deregulation of all acts 
between consenting adults — economic 
acts especially. 

He denied that his party is a bunch of 
right wing crackpots, or ‘‘archetypical 
rednecks’’. 

“If Hitler was right and Stalin was 
left then what are we?’’ he asks 
rhetorically. 

He also points out that a good ma- 


jority of Libertarians seem to be 
businessmen, accountants and 
stockbrokers. 


Card carrying Liveitariaiis Wourd LAC 
to guarantee the right to wheel and deal 
in the marketplace. Also, they propose 


POLITICS 
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that Canadians should have the right to 


choose their own poisons (from mari- 
juana to heroin), avoid the draft, avoid 


| _ nuclear war (‘“‘We’re against it’’) and 


pay far less in taxes (economic prosperi- 
ty would handle the tab). 

“‘We expect to replace the NDP in 
1988,’’ says Lewis, who is running in the 
Mont-Royal riding. ‘‘We’re the only 
alternative to big government. We ap- 
peal to common sense, middle of the 
road Canadians.”’ 

**By the way, what is FLASH? Where 
can you get it? It’s not a skin magazine, 
is it?”’ 

Rhinoceros: The rhino is the perfect 
party symbol, says Francois Yo-Gourd, 
party Deputy Prime Minister. 

**He’s fat myopic, and likes to wallow 
around in the mud, like all Canadian 
politicians.’’ remarks the candidate for 
the Laurier riding. 

This year the Rhinos have a sex, drug, 
and rock ‘n’ roll platform. Yo-Gourd, if 
elected, promises to make $45,000. 

Furthermore, he says his party (head- 
quartered above the Foufounes) would 
nationalize paranoia, abolish the law of 
gravity and spend $1.25 to solve the 
marijuana problem. 

‘*We’d buy liquid paper and erase the 
word cannabis from the constitution,’’ 
Yo-Gourd explains. 

The Rhinos would also like to stage a 
St. Denis roller skating race between 
Pope John Paul II and Mayor Jean 
Drapeau, and replace parking meters 
with peanut machines. 

“Trovilitial ponies die sina Une,” 
says Yo-Gourd. ‘“‘We go where the 
power is.”’ Alastair Sutherland 


FLASH EXPANDS NEXT ISSUE 


Summer’s out, and with it, a season 
of furious local music activity. Over the 
course of last spring and summer, 
several of the dozens of original local 
bands managed to keep their names visi- 
ble. 

While they played only a few gigs, 
Rocket Society was a name frequently 
heard. Their funk-reggae fusion 
definitely caught on. 

No Policy’s brand of intelligent and 
intelligible hardcore was another success 
story in the early summer, with frequent 
local gigs culminating in a Canadian 
tour, and a change of drummers. 

Although the Dub Rifles have since 
broken up, they started off with 
momentum, but their eclectic sound 
never attracted a wide following. 

Seven Sisters, with their smooth, 
vocal-oriented sound, were more suc- 
cessful, consistently filling up the alter- 
native venues. 


* FOUR ON A BRIDGE 
(alternative rocky/Station 10 

¢ 39 STEPS /Le Steppe 

¢ NEW HORIZONS 
(reggae)/Club Jambo Jambo 6) 

¢ ARMAGEDDON (see Tue. 4) 

X “live band” /Tatou 
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FRIDAY 


¢ 39 STEPS (see Thu. 6) 

¢ ARMAGEDDON (see Tue. 4) 
X “live band” /Tatou 

* NEW HORIZONS (see Thu. 6) 


Top Ranking parlayed its high-energy 
ska into a crowd drawing reputation as 
well, only to go on hold with the loss of 
their drummer. 

As far as trends go, cowpunk saw a 
lot of publicity, but doesn’t seem to 
have caught general interest, despite the 
efforts of the two most notable bands, 


’ Three O’Clock Train and The Darned. 


At First Glance attracted some atten- 
tion with their Siouxsie-like songs, 
despite some problems with attendance 
at certain gigs. 

Condition, who are currently on tour, 
were well received during their rare ap- 
pearances, although their definitely 
original music is not for everyone. 

The same goes for Deja Voodoo, 
whose album, Cemetary, sold out its 
first pressing and received critical ac- 
claim. 

This ‘‘Blue Piano”’ also had a release, 
The John The Baptist 4 song E.P. 


(continued over) 


¢ 39 STEPS (see Thu. 6) 


X “live band’ /Tatou 
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¢ ARMAGEDDON (see Tue. 4) 


| NEW HORIZONS (see Thu. 6) 
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* Tatou/3519 St. Lawrence/ 


843-6670 


e SUZIE CUE (harmonica 
pop)/Foufounes 

X “live band’’/Station 10 

e JOE PASS (see Tue. 11) 

X “live band”’/Le Steppe 
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‘ JOE PASS/Rising Sun 
X/Rock’a’tchooka (live 
bands)/Foufounes 
X “live band”/Le Steppe 


13 


e DUB TRIO (reggae)/Ciub 
Jambo Jambo 

X “live band”’/Siation 10 

e JOE PASS (see Tue. 11) 

X “live band” /Tatou 

X “live band” /Le Steppe 
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e SUZIE CUE (see Fri. 14) 
e DUB TRIO (see Thu. 13) 
e JOE PASS (see Tue. 11) 
X “live band” /Tatou 

X “live band” /Le Steppe 
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e SUZIE CUE (harmonica 
pop)/Station 10 

e DUB TRIO (see Thu. 13) 

e JOE PASS (see Tue. 11) 

X “live band” /Tatou 

X “live band” /Le Steppe 
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ALENDAR 
Sept. 3-16. 


' SATURDAY | SUNDAY 


¢ FOUR ON A BRIDGE (see Thu. 
° FOUR ON A BRIDGE (see Thu.| 9) 


e Sunday Night Comedy wi/ 
SEAN KEANE / Station 10 
¢ THEATRE SHMEATRE (theatre 
improv)/Le Steppe 
| © NEW HORIZONS (see Thu. 6) 


9 
16 


e Sunday Night Comedy 
w/ SEAN KEANE /Station 10 

¢ THEATRE SHMEATRE (theatre 
improv)iLe Steppe 

¢ DUB TRIO (see Thu. 13) 

e JOE PASS (see Tue. 11) 
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Repo Man 


Not many films are worth shelling out five bucks for, but Repo Man 
is definitely one of them. 

Otto (Emilio Estavez) is an 18-year-old punk who, after telling his 
boss at the supermarket to fuck off, winds up as an automobile 
repossessor, a “repo man”. While on a repo foray, he meets Layla, a 
member of a secret cell, that is searching for a renegade scientist 
hiding four radioactive alien bodies in the trunk of his Chevy Malibu. 
Soon enough, Otto finds himself being pursued by a score of dark 
suited, blond haired government agents, led by a woman with a metal 
hand. The film climaxes in the repo lot, with a very surprising finish. 
_ It is an intelligent film with a pretty good soundtrack featuring 
Black Flag, Circle Jerks, and Iggy Pop. It’s a little on the short side, 
though, about an hour and a half. Repo Man is playing at Cineplex, 
with a $2 special on Tuesday afternoons. 

Chris Gordon 


RADIO 


Music receives the biggest boost, and 
it would be nice to turn to an occasional 
burst of Top 40 on CKGM or tune in 
CFMB’s Alternative Show with FM- 
like quality, but neither of these stations 
are stereo-equipped, while CJMS and 
CJAD rely heavily on talk for their pro- 
gray ming. 

ne obvious-reason for AM stereo’s 
very low visibility is the lack of AM 
stereo receivers. There is no sound ad- 
vantage when the stereo signal is heard 
on a mono receiver, and it is expected to 
take at least five years (much as it did 
when FM sstereo arrived) before a 
significant percentage of radios have 
AM stereo capability. 

Aside from waiting until consumers 
buy enough AM stereo equipment, 
those stations whose studio facilities are 
monophonic have to decide when to 
jump on the bandwagon and go stereo. 

One certain thing is that AM stereo 
has come to stay, and it’s only a matter 
of time before we all own one. Current- 
ly, Sony is marketing an AM stereo 
Walkman and a tabletop model, and 


(continued) 

Last but not least, the American — 
Devices awed their audiences with their 
fatal post-punk rock and their sickening 
film, The Abortion that Lived. 

With thousands of students conve- 
niently located back on campus, the 
music scene stands to gain even more 
momentum if the handful of small clubs 
and promoters increase their efforts. 
++... Consider that Le Steppe and Station 10; 

the two most consistent new music 
venues devoted almost exclusively to 
bands, only got started at the end of last 
winter’s school semester. 


(continued) 


Hilary Jones and 
Michael Mannix 


Look out for great bargains — starting 
with car radios — as soon as our broad- 
casters get it together on a promotional 
level with stores and manufacturers. 
Michael Mannix 
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arresting live venue! 


FOUR ON A BRIDGE (Sept. 6-8) 


SUZIE CUE (Sept 14-15) 


Sunday Night Comedy w/ 
SEANE KEANE (Sept. 9 & 16)| 


DEJA VU DISQUES| 


BUY & SELL USED | 
RECORDS, CASSETTES | | 
MAGAZINES, VIDEO 


486 St. Catherine O. 866-6016 


Labyrinthe 


RECORDS & TAPES 

Visit Our Second Store At | 

5018 Sherbrooke W. at { 
Claremont 

3416 Park at Sherbrooke 


1915 Ste-Catherine W. 
4s rel. (514) S3st-3a42 


H3H 1M3 ~ 


RECORD CAVE Ltd. 


ONTARIO 


DUTCHY’S 
1387 S.Laurem 
OE MAISONNEUVE 


“ge 
(METRO ST LAURENT, 


STE CATHERINE 


BOUL ST LAURENT 


eYour record specialist for 
rock, new wave, jazz, classical 
& western 

¢ Clothing and T-shirts 


1587 ST-LAURENT 
Montréal Qué. H2X_259 
844-6208 
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Sansui has a stereo AM/FM receiver. — 


ARGO BOOKSHOP 


Montréal, Québec 


PAPERBACKS & CANADIAN BOOKS 


eS 


_ (continued) 
to suss out people over here, and vice- 
versa, and next time I hope to play some 
smaller cities, and smaller clubs. 

VE: What you do lyrically has been 
compared to what Tem Waits does with 
Americana; do you see your songs as a 
sort of introduction to modern Brit- 
tania? 

BB: I write about living in England. 
The material comes from a feeling of 
responsibility to reflect what’s going on 
around me. I guess you could call me a 
failed romantic — I try to get some 
sense of realism in my songs. I try to get 
a bit of myself in my songs, and I’m 
very happy that I can get paid for what I 
really want to do. 

VE: What was involved in your deci- 
sion to record solo — money, a desire 
for a simpler form, or something else? 

BB: It was a bit of each. Money was 
definitely a factor, but it was also im- 
portant to me to move away from pro- 
duction and sacking and go back toa 
more simple approach. I started playing 
solo from frustration: the people who 
benefit from punk should not be Span- 
dau Ballet, so I thought to myself that 
someone has to do it. Part of the reason 
is that it’s scary — it gives you that 
edge. 

VE: The singer/songwriter tradition 
has recently come out with performers 
like you and Paddy of Prefab Sprout — 
a sort of post-punk folk revival. How 
do you fit into this? 

BB: Billy Bragg is different because I 
feel I should be as powerful as a band — 
I should make as much noise as a band. 
Most pop is so bland that anything with 
better lyrics is seen as ‘‘deep and mean- 
ingful’’. There is a direct link for me 
through the Blues, especially John Lee 
Hooker, where you get that raw feeling 
without the grand production at a time 
when everybody else is getting bigger 
bands and more technology. The art of 
great songwriting is when you hear 
something and like it, but can’t think 
where you heard it before. 

VE: I notice that you do a lot of 
benefit gigs. Is this a case of putting 
your money where your mouth is for 
socialist causes? 

BB: I believe in more than just mak- 
ing money from gigs and records, and I 
a to 0 sae Risa by example that yang 
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{- BUY & SELL AT BEST 


PRICES 
RECORDS & CASSETTES 
¥;| ALL KINDS OF MUSIC 
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828 Décarie, suite 201, 
Ville St-Laurent, Qué. 
H4L 3L9 
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BILLY BRAGG 


VE: How do you feel your music will 
go over with North American au- 
diences? 

BB: Some of the songs might be a bit 
English, but some of them are more 
cosmopolitan, and I think they’ll go 
over quite well. Part of my interest in 
coming over to America is to meet and 
talk to people and find out about it for 
myself. Living in England, we all grew 
up with the Rolling Stones legend: sex 
and drugs and rock ‘n’ roll. I came here 
to see what I could learn about the 
country and the peole, not to live the 
rock star legend. 

VE: 
future? 


BB: I can’t wait to get home and play 
a football match with Ken Livingstone 


— I’m really looking forward to that. 


Actually, I’ve got a new 11 track LP 
It’s got some 
Organ on one track, some trumpet on 


coming out in the fall. 


another, and just a few guitar overdubs, 


but it’s still just guitar and Billy Bragg 


baring his soul. I’m quite happy with 
the form I have now — I have played in 
a band before (Riff Raff), but I enjoy 
playing solo, and would like to keep 


boldly going where no man has gone 
before. 

FLESHTONES 

music. 

JS: Do you feel an affinity with the 
other New York bands that were around 
when you started in 1976-77? 

KS: Yeah, but most of those bands 
are gone now. The only ones I really feel 
anything for are the Ramones. They’re 
a real All-American rock ‘n’ roll band. I 
mean, think of all the Ramones songs 
that should have been hits. They should 
really be big stars. I still say ‘“God bless 
the Ramones.’’ 

JS: For the Fleshtones, are the breaks 
needed from the record company or 
radio airplay or what? 

KS: Radio airplay for sure. College 
radio gives us a lot of airplay in the 
States, maybe some here in Canada, but 
we need the commercial radio and with 
all their megabands, they don’t know 
how to understand us, the Ramones, the 
Cramps, or like the Gun Club... 

JS: Is it too violent? 

yet Meg ee it’ S et an irritation.. 


(continued) 


LE CLUB 


ROCK & COMEDY BAR 
LIVE BANDS 


845-5447) 


(near Mont-Royal) 
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| SPECIAL MEMBERSHIP 


e 10 FREE RENTALS (for every — 
new membership) — 


e FUJI! FR-Il chrome C-90 $2.25 
(limit 10 per customer) 


1479 Mansfield 
844-0001 


(with this coupon) 
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SHERBROOKE WEST 


DESIGN ... ASSERTIVE 


What can we expect in the 
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British bands is at the expense of U.S. 
bands? 

KS: I like this band (Echo and the 
Bunnymen), but they’re one of the few I 
like from the UK, they have a certain in- 
tensity. With this new crop of British 
bands, it’s like the British Invasion of 
the Beatles — the radio programmers 
pick up on it, find it salable, give it lots 
of airplay and they totally ignore the 
grass-roots thing that’s going on around 
them. It’s the responsibility of the 
public too, but they just get lazy. They 
don’t support their local bands enough. 

JS: Any chance of that changing? 

KS: I think we’re gonna put out real 
good records and America will find 
there is a lot of music out here that they 
will appreciate. There’s a really good 
chance they’ll see what’s good and 
what’s cool. 

JS: So your time has come... 

KS: Today! Ha-ha! Well I hope so. If 
not, we’ll just pour out another record 
and work real hard. 

JS: Here it’s harder to find U.S. in- 
dependent tabels, but I can walk into a 
record store and find stacks of all the 
latest UK stuff... 

KS: It’s people ignoring what’s going 
on right in their very neighborhood, and 
bands just achieve like cult status... 

JS: But you don’t want just cult 
status... 

KS: No, I want people to hear our 
songs on the radio — a lot more people. 
I don’t have to become a superstar, I 
just think we should be heard on 
American radio because it’s the right 
thing, it’s fair and honest for America. 

JS: What do you think about rock 
videos and movies? For instance, with 
the Cutting Edge (hosted by Fleshtones 
singer Peter Zaremba on MTV) we see a 
lot of bands and exposure for them... 

KS: I’m not crazy about rock videos. 
There’s no doubt it’s great for exposure. 
Everybody wants it, it’s bigger than 
radio, it’s rejuvenated record sales, 
that’s true. But do I endorse it? No. I 
think you should listen to records, get 
drunk at parties and put on a really 
good rock and roll record or go out toa 
club and see a good band live. I don’t 
think you should sit in front of the boob 
tube. I know people that get stoned on 
pot and sit there and melt into their 
couch and watch ZZ Top, Michael 
Jackson and Prince or whatever. 
There’s nothing wrong with those peo- 
ple, it’s just the idea of doing something. 
like that. 

JS: Any bands ane to you worth 
mentioning? 

KS: I really like the Lyres from 
Boston; The Plimsouls from Los 


Angeles are a really tough band; I love 
Jason and the Scorchers from Memphis, 
they’re wicked good live; and another 
band I like which might not be so much 
like us is REM. 
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